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1978  Born in Jing de Zhen, China

2000  Graduated from Jingde Zhen Ceramic Institute
2007  Graduated from Fine Arts of Shanghai University
2007  Faculty at the College of Fine Arts of Shanghai University
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Preface |

Glass Art largely reflects the artist's appreciation of the balance between material and technique.

The demand on today's visual artists is continually changing. With ever-evolving technique and an increase
in the materials available for artistic creation, contemporary art is therefore taking on a new physiognomy.

'Serendipity' is one phenomenon which can help the artist to pursue his artistic vision in a variety of ways.
In short, it redefines the production process and increases the diversity of work produced. Artistic creation,
relying on 'serendipity' as an impetus in artistic creation, also assists the artist in expanding the abstract
aesthetic. Sudden changes in technique lead to unexpected visual effects and may even result in deeply
touching results. Wang Qin's series' of work represent the result of his exploration and experimentation in
this respect.

Increasing amounts of visual information have proven that the direction of contemporary art is changing the
manner in which one regards the relationship between material and technique and provides new values and
attitudes toward visual communication.

Zhuang Xiaowei

Professor, Fine Arts College of Shanghai University
Director, Shanghai Museum of Glass

August, 2010
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Preface 11

Glass is attractive and desired for its beautiful colors. Light’s ability to dance in glass reveals both its
splendor and mystery. Though a familiar material to all of us, glass as an art medium is still a novelty. Glass
art developed during the Art Nouveau Movement, born out of the Arts and Crafts Movement in the West. In
China, studio glass art is young, just over a decade old. In this nascent field, artists are learning, exploring
and seeking their own creative language, style and expression. These artists are without a doubt pioneers in
the world of contemporary glass art, and Wang Qin is one of the leaders in this pack.

Wang Qin began as a ceramic artist, and the sensitivity of his clay techniques can be seen in his glass work
as well. He understands and respects the material, and his mastery of the material still leaves room for
improvisation and chance. When glass is fired in the kiln, the interaction between glass and fire always
creates unexpected effects that may not be intended by the artist. Wang Qin accounts for this in his process,
and his works are serendipitous and mysterious while clearly articulating his thoughts.

His works are Zen-like, communicating an adherence to Chinese traditional culture and pursuit of the
spiritual. His “Calligraphy or Not?” and “Summer Sitting” series depict his passion for Chinese calligraphy
and culture. The simplicity of his black and white palette on a canvas of clear glass exudes serenity and
purity of heart.

The twocities gallery is very proud to hold Wang Qin’s first solo exhibit. His works have been chosen and
collected by Scotland Royal Museum in UK and Tutsek-Stiftung Art Fund in Germany as representative
of Chinese contemporary glass art. Wang Qin has also been listed among Chinese artists to watch by
international collectors. These achievements are not just an honor to him personally; they also speak praise
to the development of Chinese contemporary glass art. This solo exhibition marks an important milestone in
Wang Qin’s art career, and we look forward to more great works from him.

Shannon Guo
Curator, twocities gallery
Associate Professor, Fine Art College of Shanghai University
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Serendipity: My Glass Art Experiment

We are born into this world by chance: it is the force of evolution and creation. The forces of chance are
much stronger than we imagine, influencing even the details of our daily life. Serendipity fascinates me —
it is beyond our control and understanding, unpredictable and unexpected. In my artwork creation process,
the moment of glass melting in the kiln is a zen moment. This is when serendipity can occur, leading to
unexpected results, even unearthing some new concepts and new findings.

This way of creation is like an exploration, providing a world of possibilities. It decreases for the most part
the acts and traces of human intentionality. It is not focused on visual effect but on the harmony of the spirit,
a natural and free way of creating.

Serendipity is different from chaos. The pursuit requires keen intuition and a rich experience. With the
timely integration of preparation and creation, technique and artistry, physics and feeling, forethought and

objectives, serendipity can truly enter the spirit of artist.

If we actively engage in and allow for serendipity, what we gain will exceed our expectations. Magic can
happen.

Wang Qing
October 10, 2010
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BYRCRS, ik, WS, 61x16x34 cm
EH, FANBOR

10

EPedrdE Pz =M, 2005
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Work Index
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Non-Calligraphy Xuan Mi Ta Stele, 2006
Mould-Melted Glass, Polished,21x84%24 cm
Private Collection, America

7

Non-Calligraphy Xia Cheng Stele, 2006
Mould-Melted Glass, Polished,72x38%17 cm
Collected by National Museum of Scotland, Edinburgh
8

Non-Calligraphy Yan Qin Courtesy Stele,2005
Mould-Melted Glass, Polished,73%x36x18 cm
Private Collection, America

9

Non-Calligraphy Duo Bao Stele , 2005
Mould-Melted Glass, Polished,61%16x34 cm
Private Collection, America

10

Non-Calligraphy Shi Chen Stele, 2005
Mould-Melted Glass, Polished,69%34x12 cm
Private Collection, Hong Kong

11

Non-Calligraphy VIIT, 2007

Mould-Melted Glass, Polished,45%32%6.5 cm
Collected by National Museum of Scotland, Edinburgh
12

Non-Calligraphy XIV, 2008

Mould-Melted Glass, Polished,91x52%6.8 cm
13

Non-Calligraphy X, 2007

Mould-Melted Glass, Polished , 47x32x7 cm
Collected by Gallery Vee, Hong Kong
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18

AT T (2#43), 2006

BRORES, G, WHES, 71x38x21 cm
19
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Alexander Tutsek-Stiftungl®41E K
20

FHEEIL (4347), 2008

OGRS, PG, WHES, 81x30x 26 cm
22

J52%, 2006

BEOERE, PRk, WHEE, 90x28x6 cm
Fel, FANKCK

23

i34, 2008

FROR T, A5, BIEE, 49.5x49.5%6 cm
24

Wiz, 2008

YRS, P, WEHES, 91x52x6.5 cm
25

i, 2007

YRR, i, WREE, 63.5x32%6.5 cm
(SRR

Alexander Tutsek-Stiftungl®41E K
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Wordless Memorial Tablet [ , 2008
Mould-Melted Glass, Polished,56x47%6.5 cm
15

Non-Calligraphy X,2007

Mould-Melted Glass, Polished,94x35% 7 cm

17

ASCEND 1V, 2010

Mould-Melted Glass, Polished , 45x25%23 ¢cm
18

Summer Sitting [ (2 Parts), 2006
Mould-Melted Glass, Polished, 71x38x21 cm
19

Summer Sitting II (2 Parts), 2006

Mould-Melted Glass, Polished, 44.5x33%20 cm
The Second Modern Arts and Crafts Exhibition
Academy Award (the highest honor)

Collected by Alexander Tutsek-Stiftung,Miinchen,
Germany

20

Ascend Il (4 Parts) , 2008

Mould-Melted Glass, Polished, 81x30%26 cm
22

Mid-Summer, 2006

Mould-Melted Glass, Polished, 90x28x6 cm
Private Collection, America

23

Evening Chrysanthemums, 2008

Mould-Melted Glass, Polished, 49.5x49.5x6 cm
24

Late Spring, 2008

Mould-Melted Glass, Polished, 91x52x6.5 cm
25

Faraway Mountain, 2007

Mould-Melted Glass, Polished, 63.5%32x6.5 cm
Collected by Alexander Tutsek-Stiftung,

Miinchen, Germany
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#Hk, 2008

YRR, ik, WEHES, 89x52x6.5 cm
28

&, 2008

YRR, i, WREE, 60x62x8 cm
30

s H, 2010

RDGRE, 53, WS, 76.5x38.5%5 cm
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32

P )\ K ALK 1, 2010

YRS, ik, WHES, 40x40x1.5 cm
34

15 )UK ALK 11, 2010

YRR, i, WFEE, 40x40x1.5 cm
36

P )\ K A liZk 111, 2010

YRS, ik, WHES, 40x40x1.5 cm
38

iRk & LK, 2010

YRR, i, WFEE, 40x40x1.5 cm

26

April, 2009

Mould-Melted Glass, Polished, 79x40x10 cm
Collected by Expo Art Zone—---China Pavilion
Conference Room, Shanghai, China

27

Dusky Autumn, 2008

Mould-Melted Glass, Polished, 89x52x6.5 cm
28

March, 2008

Mould-Melted Glass, Polished, 60x62x8 cm
30

January,2009

Mould-Melted Glass, Polished, 76.5x38.5x5 cm
Collected by Shanghai Museum of Glass

32

Imitation of Zhu Da's landscape 1, 2010
Mould-Melted Glass, Polished, 40x40x1.5 cm
34

Imitation of Zhu Da's landscape 11,2010
Mould-Melted Glass, Polished, 40x40x1.5 cm
36

Imitation of Zhu Da's landscape 111, 2010
Mould-Melted Glass, Polished, 40x40x1.5 cm
38

Imitation of Chen Hongshou's landscape, 2010
Mould-Melted Glass, Polished, 40x40x1.5 cm
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Within every city, two cities simultaneously emerge. The first represents all that is good and right and desirable; the second
city everything that we long to see changed.

The twocities art gallery seeks to help build the first city, through art and events that champion beauty, commitment,
thoughtfulness and community. As one of the few galleries in China specializing in contemporary handcrafted art, twocities
represents Chinese artists pioneering in modern glass, ceramics, lacquer and jewelry. We are dedicated to providing a platform
for contemporary craft artists to engage in international dialogue.

Other events include lectures, film showings and concerts showcasing musicians from a variety of musical genres. In keeping
with twocities gallery's desire to build "the good city" we work to promote events which highlight beauty, thoughfulness and
innovation in artistic expression and in the city we inhabit.
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Glass Serendipity: Wang Qin Works 2005-2010
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50 Moganshan Road, Building 0, 2nd floor
[86 217 5252 1518 info@twocitiesgallery.com www.twocitiesgallery.com
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